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Fig.l: Cave ofLascaux. Birdman, birdstick aod bull. 

I would Iike to eite papyrus Carlsberg 1; Part 
l ; G IV; p.26-29: "The sky's marsbland of 
the gods (stars) is the locality, where the 
birds (Ba-souls) are coming ... they are from 
the north-west region .. . at a great distance 
Iike the sou tb-west region ... of (the sky) ... 
which is openjng to the Duat, which is in the 
north region (of tbe sky) . .. ". Jt has to be 
explained that the old Egyptians 
distinguished two different souls: the Ba and 
the Ka. Ba was the sou l of the intelleet, 
represented by a bird, Ka, the soul of the 
body, represented by a buH. 

Comparing the pieture of the cave of Lascaux 
and the religious believe of the old 
Egyptians, a link ean be deteeted. The 
birdman, in north-westem direction m 

ityphallie position, can be identified as 
Osiris, showing the rebirth of the soul of 
intelleet. Beside the birdman, the buH, the 
sou] ofthe body, dies as weil. 

CONCERNING the stick, it is painted in 
northem direction and on it's top a bird is 
looking to the west. At tl18t point it is useful 
to eite Robert Bauvals' book "Tbe Orion 
Mystery - Unlocking the Secrets of the 
Pyramids" dealing with the north in relation 
to the notion of rebirth in old Egypt: 

At this point it is helpful to remember Robert 
Bauval ' s book "The Orion Mystery, 
Un locking the Secrets of the Pyramids" 
dealing with the Nortb in relation to the idea 
of rebirtb in Old Egypt. 
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passages 
'The King and 

in INES, 25, 1966) in 
deceased king is called to set to 
in heaven, and the that 
shaft of the King's Chamber in 
the Pyramid construction was 
low belt star of Al Nitak 
1993, p.5f.). 

Chamber was pointed to 
Draconis in 2.450 BC., and 
of the Chamber to a 

ceremony 
1994). 
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interpretation is corrfinned by another um of 
Glozel (Fig.9) 

Fig.6: SUD-symbols (Waddei ) 

Fig.7: Slln-symbols (Lukan) 

of human being. On these ums we found the 
head of an owl. (Fig.8) 

But in fact these ums do not show the face of 
an owl. We can divide this pieture in two 
symbols. The so-called eyes are sun symbols 
of death and rebirth. The eyebrows with the 
nose syrnbolize a stylized bird, the soul-bird 
or bird of death. Tbe correctness of this 

Fig. 8: U rD of GJozel with tbe face of an 
owl 

Fig.9: Urn of Glozel with "eyes" and bird 

(Fig.8+9:25. 7 .2001: 
http://www.glozel.com/Masgues/masgue.bt 
m) 
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This motive is the picture of three concentric 
circles, two greater above and one smaller 
below. It is the symbol of the n"d of 
September: the fullness of harvest, security 
releases knowledge beyond the realm of 
logic. This can be set in parallel with the 
earth dying in fall and reborn in spring. 

The second figure represents the Sacred 
Tripie Spiral ofNewgrange: The meaning of 
eternity - the continued existence of life, 
death and rebi rth. (Fig.13) 

Fig.13: Pendant with sun-symbols 

THESE ARE THE most important meanings 
that can be attributed to the pictures in the 
tombs: the dead body will regain life again. 
TI,e old meaning has survived about six 
millenniums till our days. 

Moreover a look at Clonmacnoise, the eldest 
monastery of Ireland, 545 AC. has to be 
taken. The well-known Irish gravestones can 
be admired at the big cemetery . Two of the 
most beautiful are shown here (800-1.000 
AD.). 

THE SAME OLD sun-symbols of antiquity 
can be found. The meaning corresponds to 
t:he idea: The dot, (which agrees the 
imagination of the sun) in the centre 
symbolizes the sun. The sun above is 
conform to the shining sun, on the left side 

ith the dying SUß. The lower dot 
corresponds to the sun in the underworld and 

Fig.14: Gravestone of Clonmacnoise 

Ireland 


on the right side we have the meanmg of 
rebirth. (Fig.14) 

Fig.15: Gravestooe of Clonmacooise witb 
Jesus Christ 
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Jesus Christ, the light of the world, is 
represented in tbe middle of the cross on the 
second gravestone. Several dots, as symbols 
for life, death, underworld and rebirth have 
been engraved around hirn. Moreover five 
dots Oll the top symbolize tbe SUIl. (Fig.l5) 

THESE MOTIVES, such as of spirals and all 
sorts of circles can be found again in tbe 
"Book of Kells"(Ausstellungskatalog 2000: 
p.20,25-27,31 ,37,51 ) of the old library of the 
Trinity College in DubJin, created in the 7th to 

9th the century AC. Highly elaborated, it 
represents the etemity ofthe Gospels. 

Let us now go back again in ti me and stop on 
Malta at the temple of Tarxien. 
(PörtnerlNiemeyer 1981: p.1237) Here we 
find the spiral motive aga in, four spirals and 
in their centre a circle. This temple, bui!t 
2.800 BC., was reused by the Bronze-Age­
People in 1.800 BC. as crematory and 
preservation place of the ashes of their dead . 
The spi ral motives also represent death and 
rebirth. (Fig.16) 

Fig.16: Spiral-motives of Tarxien; Malta 

(PörtnerlNiemeyer, 1981 : p. 1239) In the 
subterranean tombcollstruction of HaI 
Saflieni (2.300-1990 BC.) we find special 
cave paintlngs with red spirals and circles on 
the ceil ing. We have to know that the red 
colour represents blood and tberefore life as 
weil as the meaning of li fe and rebirth. 

THE ETRUSCANS have to be pointed out as 
weIl. (Ausstellungskatalog 2000: The 
Etruscans: pA3 ) «Tbe Etruscans were 
immigrants from the nortb suggesting that 
they came down into Italy from the Alpine 
regions". The Etruscans also left findings of 
great interest in their tombs. (Fig.17) 

Fig.17: Bronze fibula of the Fornaci tomb 

One of them is the parade bronze fibula ofthe 
Fornaci tomb 363 of Santa Maria Capua 
Vetere, approximately 770 BC., Museo 
delI' Antica Capua. We can detect four spirals 
- the sun from life to death, the underworld 
and rebirth and in the middle of the plate the 
ship of death with the dead. The two ends of 
tbe sbip are birds witb rings in their bills. The 
rings represent tbe SUll. On the plate it is 
possible to see the different points ofthe sun­
way: The astronomical way from the dot 
above till down and from left to right and the 
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Robert von Heine-Geldem fixed his "Pontic­
Migration" from Europe to Asia in a time 
range from 1.000-700 BC. His opinion was 
that different migration-waves reached East 
Asia. 

THIS VIEW HAS to be re-examined after the 
finding of the Tarim Mummies by Victor 
Mair. (Mallory and Mair, 2000: p. 181 ff., 
21 8ff.) The earliest Tarim mummy is the 
"Beauty of Krorän" 1.800 BC ... with 
blondish-brown hai r. Another mummy of 
Qizilcboqa has long red hair. Moreover lrene 
Good made a detailed examination of a 
textile fragment. (p.218) "The earl iest twills 
known derive from the region between 
Turkey and the Caucasus where they are 
dated to the late 4th 

- 3rd millennium BC., and 
they are found in abundance from the late 2nd 

millennium BC in Europe, particularly at the 
site of Hallstatt. Here miners left residues of 
thei r clothing (and, occasionally themselves) 
in the protective environment of Austrian salt 
mines. As the Hallstatt culture occupied a 
territory which classical authors would 
associate with Celts only a few centuries 
later, it is generally presumed that the miners 
here (and the warriors and others buried in 
the neighbouring cemetery) were also Celts 
or Proto-Celts. The easternmost finds of 
twill, dating from the centuries around 1.000 
BC. (or somewhat later), are the fragment 
from Qizi lchoqa and many others like it from 
the same cemetery (some very Scottish 
looking); true twills are unknown in China 
until weH into the I st millennium AD. The 
Qizilchoqa twi ll is virtually identical to the 
textile fragments recovered from Hallstatt 
with respect to both style and technique." 

FOLLOWING this argumentation it is 
possib le to demonstrate that these migrations 
have in fact taken place and that connections 
between the ''worldwide'' existing sun­
symbols can be established. 

Other concentric double circles, one of thern 
with a small line, can be found in Mongolia 
(Na. Dalen Gurib, 2000: p.4I). (Fig.26) 

Fig.26: Sun-symbols from Mongolia 

The same picture exists in the Helanshan 
Mountains, in the south of the desert Gobi, in 
China. (Fig.27) 

F ig. 27: SUD-symbols; Helansban 

M ountains, eina 


In fact, the sun-god is the most famous rock 
engraving there. The two eyes represent the 
symbol ofthe two suns. (Fig.28) 
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Fig.28: The sun-god; H elanshan­

Mountains, eina 


The last two pictures of my own research 
were made at the "World Conference of Rock 
Art 2000" in Ningx ia, China. 

Various descriptions of the sun motive can 
also be found in the Aboriginal Art in 
Australia. Australia has some special 
qualities. 

(Huppertz 1997: p.12) Huppertz describes a 
detail ofthe site of the fi ndings as following: 
"Beside tree- and humanl ike structures there 
are concentric ci rcles, which probably 
represent waterholes, which are connected 
with a kind of way. The Australian 
Njangomada saw in this painted piece of 
treebark two waterholes, moreover they are 
connected with a line, in which the pa inter 
was living before his birth as "goastchild". 
The Aborigines have forgotten the meaning 
of these concentric circles, they suppose tl,at 
they could be waterholes, but do not know 
the exact meaning. This corresponds to the 
known imagination of death and rebirth 
attributed to the concentric circles. What they 
actually know is that they are connected to 
their own origi n. Perhaps the meaning 
changed in the course of time. Water 
probably was more important for thern as tlle 
sun, or rnaybe they sirnply forgot the 
rneaning. (Fig.29) 

Fig.29: 
Sun-motives 
in Australia 

• 
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(Lommel, ] 989: p.2l) At that purpose 
Andreas Lommel has explained that the 
Wondschina pictures were only found in the 
north-east of Australia. A possible 
explanation for that fact would be an outside 
influence. In fact the myths indicate such an 
influence affirming that the Wondschina 
came from the sea. On the other side they 
persisted till some decades aga in the 
imagination of the Aborigines. The foreign 
influence, from where ever it came, had 
apparently been integrated in the typical 
native Australian idea. (Fig.30) 

Fig.30: Wondscbina drawing 

(p.39) "The places of the rock paintings of 
the center Ayers Rock . . . The spiral and the 
free line are the dominating motive of the 
centre. They are represented in the rock­
paintings (Fig.31) and especially dominate in 
the cultboards and drawings of the earth. 
There the deeper sense goes far beyond a 
simple decoration wish . In fact they were 
chiffres, which only could be interpreted by 
insiders." (Fig.32) 

Fig.32: Cultboard 

Fig.31: 
Sun-symbols 
on tbe Ayers Rock 
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This interpretations by Andreas Lommel 
pennit to conclude that the meaning of the 
concentric circles was similar to the one in 
Europe and Asia. In fact the symbols of death 
and rebirth can be found in Australia. 

The greatest surprise can provided by an 
article of the journal "Nature" (393, p.358, 
1998) dealing with the eldest rock-painting 
we ever have heard of.: "The Jimnium rock 
shelter is located in the Kimberley region of 
northem Australia. Claims for ancient rock 
art and an early human presence at this site 
were based on thermoluminescence ages of 
50-75 thousend years (kyr) for quartz sands 
associated with buried circular engravings 
(pecked cupules) and on thermoluminescence 
ages of 116-176 kyr for the underlying 
artefact - bearing deposits." ... "The deposit 
has a maximum depth of 2 m, with abundant 
boulders and friable rubble below a depth of 
55 cm. Pecked cupules cover the northwest 
wall of the shelter and were traced below 
ground level to a maximum depth of 97 cm; 
an engraved sandstone fragment was 
recovered from a depth of 100 cm. The 
lowest arti facts were found at a depth of 160 
cm and ochres were col1ected from slightly 
higher levels". 

AS A MATTER of fact we cannot deduce 
with certa inty the meaning attributed to the 
circles (death and rebirth) and ochres (blood, 
life) but in the same way we cannot exc1ude 
it. It is necessary to mention that seven 
Australian universities as weil as one of the 
United Kingdom participated in this scientific 
research. 

Let us now turn from Australia to the north to 
NewGuinea. 

(Lommel, 1968: p.114) Lommel points out 
the existence of a face-um in the Sepik-valley 
(1.900 AD. With "eyes" - the sun-symbols 
for rebirth . Moreover there is a great circ1e of 
small suns around the big "eyes". Only one 
circle is bigger and lower than all the others. 
It symbolizes the sun in the realm of death. 1t 

indicates that the um contains the ashes of a 
dead person. (Fig.33) 

Fig.33: Urn from the Sepik-valley, 

New-Guinea 


The um of New Guinea seems similar to the 
ums ofGlozel in France. 

LET US NOW fo lJow the Asian coast to 
Japan. At that purpose it is of great interest to 
cite the "Petrograph News" (Nr.58, May 14th

, 

2000) by Nobuhiro Yoshida. "During 
fieldwork, Prof. Yoshida chanced to find a 
stone at the clitoris stone. It was a baU stone 
about 12 cm across with \Vinscribed 
(goddess) and @ @ (Sun Goddesses). 
According to general Japanese conception, 
Sun Goddess is Amaterasu, but in reality 
there is anotber Sun Goddess, Kukuri-hime, 
who has been worshipped as the main deity 
of "Hukasan-cult", which is believed to have 
come from ancient Korea. This is the first 
case that two Sun-Goddesses appeared on the 
same stone with '" mark." The Japanese 
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Fig.37: Chumash Painted Cave; 

Photo: Jobn Wbite ID. 


(Ausstellungskatalog: Am Anfang war das 
Bild; 2000: p.76ff.) In the Horseshoe-Canyon 
in East Utah we can see the Great Gallery 
and other Barrier Canyon Style drawings on 
the rocks. The Great Gallery consists in a row 
of red painted humanlike men, represented in 
approximately life size. Red is the 
dominating colour. Thc heads have no face, 
only a few have two big circJes of concentric 
circles which appear like eyes. Some other 
fi gures have concentric c ircles on their chest. 
lt is the general opinion tllat these figures 
show Shamans in trance, on their "spiritua l" 
way to the realm of death and rebirth. Th is 
seems to be the reason for the dominati ng red 
colour. (Fig.3 8) 

Fig.38: Great Gallery; Utab 

(Ho met, 1958: p.16ff.) (Fig.39) This picture 
leads llS to South-America to the Cave Pedra 
Pintada in the area of the north Amazon, 
Brazil. This cave shows a cemetery. At the 
wall we have a painting in red ochre. Sun­
motives can be found again. The sun is 
shown on its way during day and night. The 
"running"-sun is sometimes included in 
circles as for example in rndia and on the 
Maldivs. Chemical anaJyses prove an age of 
some thousands of years. As we can see, it is 
possible to follow the symbols till South­
America. 

Fig.39: SUD-motives from tbe Cave of 

Ped ra Pintada 


(Schmid, Bendl, 2000: p.60t) From the many 
different examples of the Pacific region [ 
want to point out a ceremonial club of the 
Marquesas-Islands carved out of wood. The 
club is a characteristic of authority and 
indicates the position of the owner in the 
society. 

IF WE TAKE a closer look we see the eyes 
in form of two suns and inside of them a 
head. Above these we can make out a bird 
(the soulbird) Under the t\vo "eyes" we see a 
carved head. BeJow the head we have another 
two "eyes". This is on ce more a sun symbol, 
but this pair of eyes is connected by a line. It 
symbolizes death and rebirth for the owner of 
the ceremonial cl ub and etemity for his 
family. (FigAO) 
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Fig.40: Ceremonial club of the 

Marquesas Islands 


(Ausstellungskatalog Unsolved Mysteries, 
2001: p.142) Moreover the same motives can 
be found in Africa, for example in Kono, the 
east province of Sierra Leone. A Nomoli 
sculpture in praying position made out of 
stone is covered by concentric circles. 
(Fig.4l ) 

Fig.41: Nomoli sculptu re with sun-symbols 
(Ausstellungskatalog: Unsolved Mysteries) 

NEW EVlDENCE for the taking place of 
early migration has been reported by GEO 
(Nr.1 0/Oct.200 1: 104ff) A map shows a great 
number of human wanderings in time a1l 
around the world. These human migrations 
have been proved by genetic analyses. This 
publ ished research strongly supports the 
thesis that the world-wide appearance of sun ­
symbols is not based on a coincidence. As 
migrations have been genetically proved the 
transfer and transml SlOn of religious 
symbols is of a great probability. 
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Zusammenfassung 

In diesem Artikel sollen verschiedene religiöse Symbole, die die Vorstellungen von Leben, 
Sterben, Tod und Wiedergeburt beinhalten, aufgezeigt werden. Dabei kann man die 
interessante Feststellung machen, dass die Felszeichnungen im "Schaft" der Höhle von 
Lascaux, Frankreich (17.000 - 14.000 v.Chr.), den religiösen Ideen vom Wiedergeburts­
mythos der alten Ägypter um 3.000 v.Chr., also über 10.000 Jahre später, entsprechen. 

Die verschiedenen Motive von Kreis und Spirale hingegen lassen sich vom Neolithicum bis in 
unsere Zeit verfolgen. Besonders interessant in diesem Zusammenhang ist die Erkenntnis, 
dass diese in ihrem Inhalt gleichbleibenden religiösen Symbole über einen Zeitraum von über 
15.000 Jahren weltweit nachgewiesen werden können. Anhand dieser Motive ist es auch 
möglich frühe menschliche Wanderungen in ihrer zeitlichen Abfolge zu erkennen. 
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