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Summary 

In tbis article will be sbown an art-motive about copulation. Because tbe motive is rare in 
Australia an over-sea migration can be supposed. 

Fig.l: Rockpainting site Sundron: 

Two crocodiles alld tater added two human figures. 230x300cm. 


Copy Katharina Lommel. 
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IN THE SUNDRON cave in the Kimberley 
region in Northwest Australia we were told to 
find a painting of two crocodiles, very 
dangerous ones, but sti ll we could copy them 
with some precautions. (Fig.l) 

Our Aboriginal companions were eager to 
show the painting to us, so we set out to find 
it. The painting showed two crocodiles in the 
usual style of animal paintiogs, which belong 
to the Wondjina painti ngs. A bird and two 
little human figures a later addition . 

But the position of the crocodiles is uruque: 
they are shown copulating, creating 
"crocodile souls". Regarding the position: 
one head left, one head right we never fouod 
something similar in aboriginal Australian 
art. 

Fig.2: Shield with two painted figures. 

Southeast Borne; 58x40cm. 

Copy Katbarina Lommel. 


LATER COPYING ornaments on shields in 
the Netherland especially in Leiden, 
Museum voor Volkenkunde, we found 
painted shields from Southeast Borneo with 
the same mot ive, one head up, the other 
down, io quite different styles, one more 
natural like the other; the figures were 
humans not animals. (Fig.2) 

The fertility motive, the sexual act, is not 
very evident on these shields or has been lost 
altogether. Left is only the protective 
meaning ofthe original.(Fig.3 ) 

Fig.3: Shield with two painted figures. 

Southeast Borneo, 57x41cm. 


Copy Kathar ina Lommcl. 


BUT VERY evident in a funerary sculpture 
from Madagascar. I include this funerary 
sculpture from Madagascar as it shows the 
motive in question. Two persons head up 
head down in the sexual act. The narve 
bluntness of the sculpture is amusing to us 
but those erotic sculptures of the Sakalava 
tri be on the eastern coast of Madagascar are 
famous - they are meant as a protest against 
death emphasizing 1 ife by sbowing the sexual 
act in various positions. (FigA) 
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Fig.4: Funerary sculpture, Madagascar. 

After: Archdeacoo Sarajane. 


Les Tombes erotiques de Madagascar. 

Pleus ß. 1967 Paris. 


In the Americas the motive is again executed 
as animaJs only onee in a textile; in Peru we 
find human figures, not so convineing, but 
still our motive could be sifted out (Fig.5) 

Fig.5: A Peruvian textile Morro style 400­
600 AD. Wool, 190x97cm. 


Collection Heinrich Hardt, Staatliches 

Museum für VöU{erkunde, Muoich. 


A STONE cutling from the Northwest shows 
the motive in remarkable precision: it 
presents water-demons rising up and drifting 
down.(Fig.6) 

Fig.6: A stonecutting two nonidentified 
animals. Tribe Hairla Northwestamerica. 

After: Enrico Dillier Ciglioli. 
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THE LAST example two fi sbes painted in a 
bowl may give away the secret meaning of 
OUf motive: the lower fi sh, the female one, is 
shown with his belly up, the upper one, tbe 
male, in normal position. The fi shes are 
shown in the sexual act, the insemination of 
tbe eggs of the female is done without bodiJy 
contact, a fact, which must have irnpressed 
early artists and philosophers.(Fig. 7) 

Fig.7: Painted bowl Peru. Fertility motive. 

Naua style around 500 AD. 


Postcard Museum rur Völkerkunde Berlin. 


I don ' t believe that America is the origin of 
the motive. I rather think Asia, the idea of 
yang and yin, is at the bottom, but have to 
admit Lhat I didn't find a very convincing 
example. 

Tbe fmding-bistory of this rock-painting is 
interesting enough to be told. It sbows the 
difficulties of rock-painting research even in 
1955, which have worsened in the meantime. 
We had Aboriginal gu ides who led us to the 
sites, today you are depending on helicopters. 

In 1955 my wife and I worked for 6 months 
in the Kimberley Region of Northwest 
Australia. Our base was the Gibb River Fann. 
Katharina copied Aboriginal rock-paintings. 

ALL SlTES were in the surrounding - two or 
three days ride away from the farm . We 
worked th re two, three or four weeks, 
returned to the farm and prepared the trip to 
the next site. Tbe paintings were always in 
the Wondjina style. Other styles: variations 
of the so-called Bradshaw-style we found 
also and copied them. 

At the end of our stay at the faml our gu ide 
proposed a trip to a very interesting pai nting 
site. This site was an exception as we were 
told, it was still "al ive". The pai nting sbowed 
two crocodiles and those were very sensitive. 
A passing stock-boy cracked his wipe to loud 
and annoyed the crocodiles, who caused a 
large flood. The fa rmers wife recalled vividly 
how the puppets of her children were 
swimming on the waves which flooded round 
the house. 

Our guide wanted us to work on this site, at 
the same time he was afraid and re luctant, 
because the crocodi les were "alive" and he 
did not "belong" to this site . Tbere was 
another man on the station, Charly, who 
belonged to this site: That is, his sou) came 
from the painting and would return there after 
his death. But being old and weak he refused 
to accompany us and stayed behind. 

After a three days trip we reached the place, a 
hili with a water hole nearby. We camped 
tbere and N ipper, our guide, tried the next 
day to find the painting. He did not find it, so 
he kindled a buge fire, burned al1 the trees on 
the hill and tried the next day again to find 
the painting. Again without success. 

HE HAD A BAD consc ience having treated 
the painting site so roughJy, became sick with 
fever, phantas iz d and asked for "strong 
medicine". Sitting beside him we heard a 
sizzUng noise in the night, which we could 
not explain. But Nipper at once said tbat this 
was the rib of the spirit Wamaluru, who 
thr w his rib Iike a boomerang at the sky, 
where his rib became tbe moon, disappeared 
and came back again. 
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