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Summary

Minoan texts describe an elaborate world of ceremony and celebration, love and poetry, weddings and
dances, accounting and mathematics, weaving and farming, fishing and brewing, bulding and
storekeeping, government and election.

These inscriptions reveal their origin, names of deities and cities, songs they played at weddings, parts of a
loom, and types of fish. A ceremonial cup tells how to conduct an Easter ceremony. A 19-syllable poem
laments an old woman taken away in marriage, while a 16-syllable poem celebrates love. A baker lists
equipment for apprentices, a lover inscribes a gold pin, a merchant inventories leather wine bags, a factory
orders looms and varn for weaving, a priestess inscribes a gold ring with instructions on how to meditate,
and two farms tally their acreage and assets. The governing council of women at Knossos called Hanna
presented an inscribed cup of white clay to a woman from Poland in charge of storage facilities. They sang
the word Fheys meaning “Harmony, Integrity, Perfection, Unity, One’, retained in Greek eiz meaning “one’.

Part 1 translates Linear A texts prior to the eruption of Thera in 1628, before there were dialects, when
Finnish sounded much like it does today.

Part 2 translates texts after Thera, most with a distinctive dialect that changed the vowel sound of the
second vowel. Several words with this dialect survived in Greek Linear B.

The most important inscription comes from a black stone cup found by Alexandra Karetsou in a crevice on
Mount Juktas. Its eight stanzas employ six derties who participate in a dawn ceremony accompanied by
lyre, pipe and caxixi (shee-shee) rattle. A secret code uvsing the first letter of each stanza names the first
ruling couple of Minoan Crete:
e a general from Zeeland in Denmark, son of Doros, named Tekitammis, Taurus, Zeus, Ukko;,
» a priestess from Jutland in Denmark, daughter of Agenor and Telephassa, named Korea, Core,
Europa, Eos.
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10 Za 2 Stone Cup: ‘Old Woman of Peace’
10 Za 2 Stone Cup: ‘Old Woman of Peace’

10 Za 2 (HM 3557) (GORILA V: 18-19) is a black stone cup dated by context to MM IA (2060-2030 BC).
Excavator Alexandra Karetsou found the cup in a 12 meter deep crevice atop sacred mount Juktas.* The
crevice is called Tou Dia to Mnima meaning ‘the tomb of Zeus’. Here she recovered countless offerings of
Middle and Late Minoan, together with dedicatory inscriptions in Linear A.

Known as the ‘Libation Formula’, two lines of Linear A circle the outside surface. The first letter, &
Minoan double axe called Akka meaning 'Old Woman', comprises a miniature scene of the sun nsing, a
priestess wearing a long robe with arms outstretched toward the axe, and some people watching. Another
letter looks like a pitcher. Archaeologists recovered from other sanctuaries and the Palace of Knossos thirty
stone cups and offering tables with the same or nearly identical libation formula. Some of these contain
ideograms for olives and oil, which suggest that the intent of the vessel was to carry olive oil, thus making
it a libation vessel.

Every attempt at translation has failed, with good reason - it is tough! This translation will not be the last
word. A typical example from Gareth Owens sheds no light on the nature of the cup:

“Astarte Lady Asasare of Dikte, Iphinama the Destroyer, may you give victory, Holy Ida, they
supplicate.”™

Also found at the site were hundreds of conical cups made from porous white clay, identical to those used
in Egypt used in nitual contexts containing olives, dates and seeds. Conical cups were cheap, taking only a
few seconds to make, then sun dried; their porous nature suggests they were used only once.

Ashes from ceremonial fires and signal fires filled the crevice. Within the ashes were miniature gold axes
similar to those found at the Palace of Knossos. Fifty meters north, a large, two-story building with eleven
rooms on the first floor and two separate flights of steps overlooked the valley below; no other peak
sanctuary had such a building.’

Translation

Linear A:
ARAKO-TAJAHA « HA-PY TI-RU »
HANANALAVE. U-KA-TAKANE »
KO SO KA-VA- HU-LURE -
RA-KA LA-REU-SI-KU+ KO-PAVA-RE

Finmish:

Akka rauhan: Koitar jai havan, hdipya Tirun,
Hanna née laait ve'en, Tukatar kannen.

Kot sot kaava! Huilu uurre!

Raika lare uusikuu! Koppa vire!

English:
Old Woman of peace: Dawn Spirit survived the depths, went away from Tyre.
Hanna sees you made of water, Dual Spirit of the firmament,
Sound the dawn mantle! Pipe the flute!

¥ Alexandra Karetsu, “The Peak Sanctuary of Mt. Juktas”, in Hagg and Marinatos (eds.), Sanctuaries and Cults in the Aegean
Bronze Age. Proceedings of the First International Symposium at the Swedish Institute in Athens, 12-13 May 1980, pp 137-153.
* Gareth Owens, “Addenda to Introduction to the Scripts and Languages of Minoan and Mycenpaean Crete”, 2007, p. 341-342, on
the web.

3 It lies totally ruined now, difficult to imagine, surrounded by a fence. Someone has started to improve the access trail, which
ends 50m short and downhill from the fence. This building is worth restoring just for the view, hawks floating up on the wind,
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VE = ve'en 'of-from water'; K 01.195 'So then the mother of the water (ve'en)/
U-KA ='"Tuka', an Egyptian noun that means ‘the double’, visualized as an aura around a body;

The Egyptian word iuka meant ‘dual-spirit’; iv means “twin or dual being, male and female in one,
body and soul together’, ka means ‘soul, spirit’. The ka came into existence when an individual was
born and would live on after their body had died. Offerings of food and drink would be left at a tomb
entrance so the ka could eat and drink. “Egyptian priests used the term 'ka' for the aura round a person.
It is translated as ‘the double’, and can also mean ‘bull’.” Crosthwaite, 1997, Ch. 3.

~TA = -tar 'Spirit’; K32.085 "Evergreen Spirit (Hongatar), good mistress”

KA-NE = kannen firmament, vault'; K 08.136 'not under the whole firmament (kannen)'

KO = koi “dawn’; K17.478 ‘Before the Dawn-Geddess’s (Koi-Jumalan) dawning,’

SO = soi ‘sound, ring out, chime, play’ fr. soida;, K46.616; ‘my mouth desires to ring out (soia)’

KA-VA = kaava ‘mantle, pattern’; K20.355-6 ‘Bring some honey on your wing, carry some honey in your

mantle (kaavussasiy

Kalevala uses mantle to mean' the plumage on the back and folded wings of certain birds when the
color markings are distinct.” Mantle also means “a rosy blush over the face, like the spreading pink of
dawn’.

HU-LU RE = Auilu uurre ‘pipe the flute’
huilu “flute, pipe, fife’; K25.309 ‘good fluttering (huilahukser) sheets’
uure ‘flute, furrow, groove’, from uurtaa; K23.338 “the stoups and their grooves (nurtehuisenensay’

The association between “flute” and ‘groove’ may refer to an optical illusion of parallel scalloped lines
that look like parallel pipes. The initial U comes from the previous letter LU

Panhuilu ‘Pan pipe’ associates closely with Crete, syrinx in Greek. Pan guarded bees and healed
through dreams. He challenged Apollo to a contest, pitting his reed pipes against Apollo’s lyre, both
mstruments from Crete that appear in this inscription.
RA-KA = raikaa “ring out, resound’; K41.030 “the steed's hairs sang out (raikkahuivat) clearly’
LA-RE = *[are, proposed Sumerian word for four-stringed lyre
la ‘bliss, happiness’ + re “to accompany’ in Sumerian
U-8I-KU = yusikuu ‘new moon’
uusi ‘new’; K10.417; “Then the new (uusi) Sampo ground away’
kuu “moon’; K1.303 "Moeen (Kuu), free me; Sun, release me.”
KO-PA = koppa ‘basket’; K46.370 “a basket of hair (karvakoppa) under her arm.”
VA-RE = vire = ‘shake, quiver’, from vdristd, K19.026 ‘the plowshare shaking (vdrisemdttay

A shake basket may have looked like a caxixi (cah-SHEE-shee) basket from Africa with beads inside.
When shaken up and down, it sounds like shee-shee. In The Temple of the Syrian Goddess, Lucian
noted that: “Twice each day sacrifice is performed to which all come. To Zeus they sacnfice in silence,
neither singing nor playing on the flute; but when they present offerings to Hera, then they sing and
flute and shake ratties.” (Lucian, De Dea Syria, 42- 44)

Geographic names
The inscription contains two geographic names:

e Juktas, called /ukatar, Dual Spirit, an Egyptian noun that means ‘the double’, visualized as an aura
around a body. A double image of the rising sun reinforces the concept.

e Tyrus, called Tirus, capital of Phoenicia. The Old Testament uses Tyrus and Tyre interchangeably:
Tyrus occurs 22 times, Tyre 20 times. Oera Linda Boek relates that Danes and Finns named the city
Tyr, on whose birthday it was founded in 2093 BC.
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Interpretation of the cup

10 Za-2 may have been crafted around 2030 BC, after Zeus and Europa had died. The text comprises eight
stanzas, with a hidden ninth stanza. The vessel’s shape could hold water (‘'Hanana you fashioned from
water") like a mirror that would reflect the rising sun, or perhaps olive oil poured from a jug.

The vessel lay deep within a fissure of the sanctuary that crowns mount Juktas. This long narrow mountain,
shaped like an upturned axe blade, looms above the Palace of Knossos, 13 km to the north. Juktas was
venerated as the bunal site of Zeus, which this vessel confirms; within this fissure rest the ashes of Ukko,
applied to Cretan Zeus, and Dawn, applied to his wife Europa. It may be the only object directly associated
with the first ruling couple of Minoan Crete.

The text describes a dawn ceremony conducted by a group of women, who sang and danced, accompanied
by lyre, flute and shish-shish basket rattles. First letter A contains a miniature enactment of the ceremony.

The phrase “went away from Tyre”, acknowledges the home of Europa and her companions, who left Tyre
to settle in Crete. If Europa was eighteen when she arrived in Tyre in 2093 BC, and lived to be sixty-five,
then the cup could not have been inscribed earlier than 2030 BC.

A high rectangular wall surrounds the site, made of Cyclopean stones that have largely tumbled down the
mountain. Its design echoes stone walls around cemeteries. Europa's memorial is a cut-stone ceremonial
platform that partly covers the crevice.

Four groups appear as founding members on the inscription: 4

Ukko defines Scandinavians from eastern Sweden, Finland, Estonia and Poland

Inanna defines Sumerians

Dual Spirit defines Egyptians

Tyrus defines Phoenicians, many from Scandinavia
Notably absent are Frisians, whose history records that the Frisian Folk Mother banished her returning
army of Danes and Finns because they had been morally contaminated by Magyars, descendants of (Gaia.

The Dawn Goddess left Tyrus and its Tyr-based sacrificial religion behind. Oera Linda Boek describes this
religion as controlled by Magyar priests to the detriment of the masses.

From the Palace of Knossos, one could face south toward the mountain and watch for signal fires. Great
piles of ashes at the sanctuary remain from these fires, free of bones from sacrifice.

These fires were also used as beacons and signaling. For example, ships approaching from Thera could see
16 peak sanctuaries at once from 50 km away. When focused with gold-plated reflectors made in Egypt, a
fire could source a brilliant beam. Trained priestesses maintained and guarded these signal lamps. For
observation they may have used large quartz lenses, like those stored at the Archaeological Museum of
Herakleion, from a time when Crete was the center of lens making.

Meaning of the inscription

The inscription addresses Akka, Old Woman of Peace, symbolized by a double-bladed axe. It celebrates the
rising sun, driven by Dawn Spint from the direction of Tyre. Part of the celebration included singing this
paean. The ceremony was enacted by female participants who faced southeast toward the rising sun, while
the leader faced southwest toward Egypt. The first letter “A’ illustrates this ceremomnial arrangement, while
the third letter ‘KO’ shows a person presenting an offering. A flute, 4-string lyre and basket rattle
accompanied the singers. This ceremony survives as a dawn celebration of the spring equinox.

The text names six deities! This astonishing collection supports ancient opinion that many different people
inhabited Crete.

Akka, 'Old Woman', the oldest of all European deities

Koitar, 'Dawn Spirit', Eos
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KN Zc 7 White Conical Cup: ‘From the big storehouse’
cup sometimes had ritual value, like the consacratio of Roman culture. The most wide-spread kind of
votive deposit in Late Minoan I period is represented only by conical cups, usually set inside stone-

lined receptacle boxes (casselie), which were created for the purpose at Phaistos and Aghia Triada.” V.
LaRosa, CRETA ANTICA 111, 2002

“It was part of the Minoan way of life to offer a drink (probably an alcoholic beverage) to the visitor in
a ritualized reception ceremony. The most common container was the conical cup, ubiquitous at
Minoan palatial and ‘villa’ sites. Petras has produced thousands of these cups, the majority from three
major destruction deposits connected with entrances.” Athena Review, Vol .3, no.3: Minoan Crete,
Agios Nikolaos.

See also: Rupp, D. and M. Tsipopoulou. 1999. “Conical Cup Concentrations at Neopalatial Petras: A Case
for a Ritualized Reception Ceremony with Token Hospitality.” In MELETIMATA, Studies in Aegean
Archaeology presented to Malcolm H. Wiener as he enters his 65th year. Liege, pp.729-739.
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